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1 Iemand kon het doen, 2011, toegeëigend en gefotografeerd door gerlach en koop 
op 7 juni 2010, hoek Voldersstraat en Kazernestraat in Brussel, digitale print op 
blueback, 70 × 100 cm, gevouwen
2 Onbekende optelling, gerlach en koop, 2011, gevonden optelling met potlood 
overgezet op een wand in de tentoonstellingsruimte 
3 Om gefotografeerd en/of gefilmd te worden, gerlach en koop, 2011, een over de 
optelling leeggespoten spuitbus dulling spray (verwijdert reflecties van glanzende 
oppervlakken in fotografie en film) 
4 Zonder Titel (‘I once heard a psychoanalyst say...’), Martijn in ’t Veld, 2011, laser-
print op papier, skateboard 
5 Zonder Titel, Martijn in ’t Veld, 2011, zoom
6 126 × 84 × 80, gerlach en koop, 2011, omsnoeringsdraad van een pallet stoeptegels
7 Received Number, Martijn in ’t Veld, 2011, zeefdruk op papier, nummer 1 in een 
editie van 3, 70 × 100 cm
8 Received Received Number, gerlach en koop, 2011, twee ingelijste zeefdrukken 
van Martijn in ’t Veld waar 0868 is uitgesneden, nummers 2 en 3 uit de editie van 3, 
78 × 108 cm
9 slijten (received received number), gerlach en koop, 2011, de 0868-uitsnedes door 
gerlach en koop in de achterzak gedragen voor de duur van de tentoonstelling
10 Iemand anders kon het doen, gerlach en koop, 2011, vier doppen van frisdrank-
flessen, dop van een spuitbus  dulling spray, hemdtas, lineaal
11 Zonder Titel, Martijn in ’t Veld, 2011, stoeptegels, knikker

/
(0 removal of all loose objects from the corridor)

1 Someone could do it, 2011, appropriated and photographed by gerlach en koop 
on June 7, 2010 on the corner of Rue des Foulons and Rue de la Caserne, Brussels, 
digital print on blueback,  70 × 100 cm, folded
2 Unknown calculation, gerlach en koop, 2011, found calculation transferred with 
pencil onto a wall in the exhibition space
3 To be photographed and/or filmed, gerlach en koop, 2011, a can of dulling spray 
(removes highlights from shiny surfaces in camerawork) emptied on top of the 
calculation
4 Untitled (‘I once heard a psychoanalyst say...’), Martijn in ’t Veld, 2011, laserprint 
on paper, skateboard
5 Untitled, Martijn in ’t Veld, 2011, seam
6 126 × 84 × 80, gerlach en koop, 2011, strap wire from a pallet of paving stones
7 Received Number, Martijn in ’t Veld, 2011, silkscreen print on paper, number 1 
in an edition of 3, 70 × 100 cm
8 Received Received Number, gerlach en koop, 2011, two framed silkscreen prints 
from Martijn in ’t Veld out of which 0868 has been cut, numbers 2 en 3 from the 
edition of 3, 78 × 108 cm
9 wear and tear (received received number), gerlach en koop, 2011, the 0868 cut-outs 
worn in back pockets by gerlach en koop during the length of the exhibition
10 Someone else could do it, gerlach en koop, 2011, four soft drink bottle caps, cap 
from dulling spray can, vest carrier bag, ruler
11 Untitled, Martijn in ’t Veld, 2011, paving stones, glass marble

verso
Onbeduidend detail van een van de foto’s Business Office of 
Shapolsky uit het 142-delige werk van Hans Haacke over een New 
Yorkse huisjesmelker getiteld Shapolsky et al. Manhattan Real 
Estate Holdings —A Real Time Social System, as of May 1, 1971, 
zoals afgebeeld op pagina 227 van Six years: The Dematerialization 
of the Art Object from 1966 to 1972 van Lucy Lippard uit 1973.
/
Insignificant detail from one of the photographs Business Office of 
Shapolsky from a work in 142 parts by Hans Haacke about a New 
York slumlord titled Shapolsky et al. Manhattan Real Estate Hold-
ings, A Real Time Social System, as of May 1, 1971, as depicted op 
page 227 of Six years: The Dematerialization of the Art Object from 
1966 to 1972 van Lucy Lippard uit 1973.
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1 Iemand kon het doen, 2011, toegeëigend en 
gefotografeerd door gerlach en koop op 7 juni 
2010, hoek Voldersstraat en Kazernestraat in 
Brussel, digitale print op blueback, 70 × 100 cm, 
gevouwen

1 Someone could do it, 2011, appropriated and 
photographed by gerlach en koop on June 7, 2010 
on the corner of Rue des Foulons and Rue de la 
Caserne, Brussels, digital print on blueback,
70 × 100 cm, folded





 
2 Onbekende optelling, gerlach en koop, 2011, 
gevonden optelling met potlood overgezet op een 
wand in de tentoonstellingsruimte 

2 Unknown calculation, gerlach en koop, 2011, 
found calculation transferred with pencil onto a 
wall in the exhibition space



3 Om gefotografeerd en/of gefilmd te worden, 
gerlach en koop, 2011, een over de optelling 
leeggespoten spuitbus dulling spray (verwijdert 
reflecties van glanzende oppervlakken in foto-
grafie en film) 

3 To be photographed and/or filmed, gerlach 
en koop, 2011, a can of dulling spray (removes 
highlights from shiny surfaces in camerawork) 
emptied on top of the calculation



4 Untitled (‘I once heard a psychoanalyst say...’), 
Martijn in ’t Veld, 2011, laserprint on paper, 
skateboard

4 Zonder Titel (‘I once heard a psychoanalyst 
say...’), Martijn in ’t Veld, 2011, laserprint op 
papier, skateboard 



 

 

I once heard a psychoanalyst say the brain is a bench. In 
his sessions he recommended that his clients sit on it 
and talk to it.  
 
This analogy between my brain and a bench kept me 
busy, or better it kept my brain busy.  At first it pictured 
itself as a bench, but after a while it started to think of 
itself not only as a bench, but also as a pen, a lake and a 
house for rent. The next moment it pictured itself as my 
left foot and then a doormat which says "welcome". 
I noticed that after a while it developed a habit of 
recognising itself in everything it saw.  
Taking it out of the house started to get tiring.  
The supermarket was exhausting.  
My brain saw itself mirrored in the colourful selection 
of washing detergents and in the teenagers stacking the 
shelves. I noticed it paid extra attention to the brightly 
coloured offers stuck onto products. It particularly liked 
the watermelons piled in big boxes. It even made me 
buy two. 
 
It kept taking on new forms constantly and after some 
days I started to notice it seemed to develop an identity 
crisis. In a period of about ten seconds it was a cup of 
coffee, my neighbours dog, the moon, a lighter, a 
paragraph by Roberto Bolano, an armchair and the dirt 
under my fingernails. This started to wear me out. I 
decided it had to stop.  
 



 

 

I said to myself, what this brain needs is a night of good 
drinking, so I took it out to town and kept feeding it 
vodka shots until it lost consciousness. This worked 
quite well, but the next day when I found it back in my 
bed, all tired and banging, it revived, hammering on me 
twice as hard, constantly repeating itself. Water, aspirin, 
bouncing breasts, Lawrence Weiner, more, more, more. 
 
The next day I tried a different technique.  
I decided to wear it out by taking it for a long walk 
through town. After some hours it seemed to work. I 
thought I had lost it. My mind didn’t resemble anything 
anymore. Some unfinished flashes at most. It was bliss.  
At last I said to myself, a clear mind! 
 
I came home relieved. Satisfied and exhausted I crashed 
on the couch. But my new found peace didn’t last very 
long. I was still enjoying the void in my head when I 
discovered it was still there. Slowly it started to talk to 
me, ‘Now tell me…what are we gonna do tonight?’ was 
the first thing it said. 



5 Untitled, Martijn in ’t Veld, 2011, seam5 Zonder Titel, Martijn in ’t Veld, 2011, zoom



6 126 × 84 × 80, gerlach en koop, 2011,
strap wire from a pallet of paving stones

6 126 × 84 × 80, gerlach en koop, 2011,
omsnoeringsdraad van een pallet stoeptegels



8 Received Received Number, gerlach en koop, 
2011, twee ingelijste zeefdrukken van Martijn in ’t 
Veld waar 0868 is uitgesneden, nrs 2 en 3 uit de 
editie van 3, 78 × 108 cm

8 Received Received Number, gerlach en koop, 
2011, two framed silkscreen prints from Martijn in 
’t Veld out of which 0868 has been cut, nrs 2 en 3 
from the edition of 3, 78 × 108 cm

7 Received Number, Martijn in ’t Veld, 2011, 
zeefdruk op papier, nummer 1 in een editie van 3, 
70 × 100 cm

7 Received Number, Martijn in ’t Veld, 2011, silk-
screen print on paper, number 1 in an edition of 3, 
70 × 100 cm



7 Received Number, Martijn in ’t Veld, 2011, 
zeefdruk op papier, nummer 1 in een editie van 3, 
70 × 100 cm

7 Received Number, Martijn in ’t Veld, 2011, silk-
screen print on paper, number 1 in an edition of 3, 
70 × 100 cm



8 Received Received Number, gerlach en koop, 
2011, twee ingelijste zeefdrukken van Martijn in ’t 
Veld waar 0868 is uitgesneden, nrs 2 en 3 uit de 
editie van 3, 78 × 108 cm

8 Received Received Number, gerlach en koop, 
2011, two framed silkscreen prints from Martijn in 
’t Veld out of which 0868 has been cut, nrs 2 en 3 
from the edition of 3, 78 × 108 cm



10 Iemand anders kon het doen, gerlach en koop, 
2011, vier doppen van frisdrankflessen, dop van 
een spuitbus dulling spray, hemdtas, lineaal

10 Someone else could do it, gerlach en koop, 
2011, four soft drink bottle caps, cap from dulling 
spray can, vest carrier bag, ruler



Three
White
Cubists
Dieter Roelstraete

Some things, once invented, cannot ever be 
bettered, it sometimes appears. They can be 
perfected, perhaps, but not fundamentally 
altered. The wheel is the first thing to come 
to mind in this regard: ‘invented’ sometime 
in the middle of the fourth millenium BC, in 
essence it has not changed since —the 
easiest way for people and things to be 
moved forward (or backward) over land is 
still that which involves ‘a ring or disk that 
revolves or is turned by a central shaft or pin’ 
(according to one dictionary definition), and 
it doesn’t look like something else is going 
to come in its stead, like, ever. The book 
may be another such invention (device, tool), 
although a recent barrage of new inventions 
such as the e-book and electronic tablet is 
clearly proving to be a far more formidable 
challenge than anything ever laid in front of 

the wheel. That said, the number of books 
spotted on any tram, traim, subway or bus 
—all wheel-driven vehicles, by the way— 
still amply outnumbers the amount of Kindles 
or iPads used in these same transit zones 
and mobilized spaces, proving that the book 
 really is a kind of a wheel for the mind indeed.

In the realm of art, any number of ‘inventions’ 
can be called upon to exemplify a comparable 
ideality of persistence, but painting perhaps 
best fulfills this role of ‘a thing invented that 
cannot ever be bettered’ —no matter how 
often the death or end of painting has been 
(or continues to be) declared, students in 
art schools around the world nevertheless 
continue to pick up paint brushes and paint 
tubes and head for the canvas: the art 
world’s version of the wheel. Yet the best 



example of the irrepressible persistence of 
certain concepts within the spaces of art 
may well be the idealized notion of the space 
of art as such —to be more precise, the 
white cube. Much like painting (an art for 
which it was, in some sense, invented, at 
least in its modern guise: the white cube is 
a blank canvas), the white cube has seen 
its fair share of assaults, challenges and 
provocations; it has been declared bankrupt, 
dead and/or obsolete on many an occasion; 
as a quasi-platonic embodiment of the very 
idea of the institution of art, it has been the 
subject of what has come to be known as 
institutional critique. But it is undeniably still 
‘there’ —and ‘here’ to stay too (which is 
perhaps more than can be said of certain 
strands of institutional critique). That much 
is certain to be ascertained by even the most 
furtive of glances at the work and joint 
exhibition practice of gerlach en koop and 
Martijn in ’t Veld —not so much the subjects 
(or objects) of the current reflection as its 
occasioners.

The work of gerlach en koop and Martijn 
in ’t Veld ostensibly revolves around an art 
of concentration, attention and heightened 
perception, the object of which could be said 
to be the everyday —a category as broad 
and as unruly as the white cube without 
which this art of attention and concentration 
would be hard to conceive of as art proper: 
if anything, the white cube is a machine for 
the heightening of perception, the intensifying 
of concentration, the narrowing of attention. 
A ‘strap wire from a pallet of paving stones’, 
a glass marble stuck between (the same?) 
paving stones, a ‘found calculation trans-
ferred with pencil onto a wall in the exhibition 
space’, a skateboard… Free of titular 
distraction, these objets trouvés —do they 
even stand in the readymade tradition?—
‘live’ in the exhibition space as if in some 
celestial refuge of Platonic perfection: no 
longer holding paving stones, no longer a 
plaything, no longer adding up, no longer 
transporting the artist (respectively), they 
have been condensed to a state of thingness 
that can only be accessed by slow and 
steady contemplation. (Not surprisingly, 
the white cube has on occasion been con-
fused with a chapel, church or Zen garden 
—this is not a risk we’re likely to run into, 
thankfully, in the case of gerlach en koop 
& in ‘t Veld.) I use the word ‘thingness’ 
advisedly, of course, for these artists are 
more materialist, or materially inclined, than 
the hallowed tradition of Concept Art’s 
dematerialization-of-the-art-object which 
they both reference —for instance by way 
of the ‘Insignificant detail from one of the 
photographs Business Office of Shapolsky 
from a work in 142 parts by Hans Haacke (...) 
as depicted on page 227 of Six Years: The 
Dematerializaton of the Art Object from 1966 

to 1972 by Lucy Lippard’ —and are perhaps 
a tad too lazily compared with. Indeed, 
wasn’t one of the key components of the 
conceptual revolution, if we can call it that, 
the undermining and dismantling, precisely, 
of the dominant ideology of white-cubism 
and its concomitant doctrine of (object, 
image) production? In stark opposition to 
this militancy, geared as it was towards the 
utopian dissolution of art into life, the work of 
gerlach en koop and Martijn in ’t Veld speaks 
of a genuine desire for the platonic ideality of 
the art space —or at least their objects do. 
The paving stones and the skateboard, the 
spraying can and the ‘received number’ are 
all examples of objects (items, things) who 
desire the halo of institutional security as 
guaranteed by the white cube —they want 
to be art, not life—, and the artist, or the 
artist’s practice, operates as some kind of 
smuggling route via which they are lifted out 
off the everyday (‘life’) and transposed into 
the contemplative realm of artistic attention. 
(In these particular practices, this transfer 
has an evidently gestural quality to it —the 
preferred term is that of ‘intervening’. The 
artist picks up this object rather than that; 
he or she intervenes.)

The artistic ‘practice of everyday life’ 
—or the practice of everyday life as an art 
practice— requires a physical space of 
attention and concentration to make sense 
as art at all. Only in something like the white 
cube, the idealized space of presentation 
where art comes into being, does this 
practice bear fruits —or can its fruits at 
least be shown and savored as art objects, 
which is perhaps what the operations of the 
aforementioned artists boil down to: dis-
playing the fruits, perhaps not so much of 
their labor —for a decidedly anti-travailliste 
spirit permeates the work as a whole—, as 
of their various thought processes.

Thoughts hardening into things: for a long 
time to come, this will probably remain the 
best way of defining ‘art,’ if a definition is 
what we’re after —just like for a long time to 
come, the white cube will remain the best 
(‘ideal’) space for things and thoughts alike to 
be presented as such: bettered perhaps, but 
not fundamentally altered. And that is a good 
thing to know.



11 Zonder Titel, Martijn in ’t Veld, 2011, stoep-
tegels, knikker

11 Untitled, Martijn in ’t Veld, 2011, paving stones, 
glass marble



9 slijten (received received number), gerlach en 
koop, 2011, de 0868-uitsnedes door gerlach en 
koop in de achterzak gedragen voor de duur van 
de tentoonstelling



9 wear and tear (received received number), 
gerlach en koop, 2011, the 0868 cut-outs worn 
in back pockets by gerlach en koop during the 
length of the exhibition
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